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Foreword to this edition

Ana Maria Theresa P. Labrador, Ph.D.
Exhibition Curator
Assistant Director of the National Museum

From birth to death, handmade textiles figure prominently among many indigenous Filipinos. Being
swaddled in cloth after birth, infants experience the comfort of warmth and safety in even the most
ordinary material. My research experience, however, made me appreciate the central place of loom
products during funerals. Dressed in special garments, shrouded in fine, trade textiles or dyed in
highly prized blue-black indigo, it dawned on me that death was only a transition to another life or
another world. This is the connection with our belief in ancestor-worship and textiles are the ties
that bind us from one generation to the next, from this world and the next.

I have not set myself out to focus on Philippine handmade fabrics in my research. But for some
reason it keeps calling my attention to regard it in the context of my study, such as when |
examined funeral customs in the Cordilleras. For instance, most of the exceptional and precious
woven materials | have observed—whether exchanged with neighboring villages or made locally—
would be displayed during wakes among the Bontok of Mountain Province. As a rule, elders would
begin collecting their funerary ensemble once their first grandchild is born, initiating them to
becoming an ancestor and easing somewhat the bewilderment of death in this world.

My involvement in assembling exhibitions in the country’s first gallery permanently devoted to our
handloom textiles was fortuitous. | was asked to join the National Museum on contract to work

on cataloguing the National Fine Arts Collection. But when a series of proposals were rejected by
Senator Loren Legarda who wanted to fund not only a gallery but a whole museum for textiles, |
was asked to develop a concept that did away with displaying cloth according to their geographical
origins. The idea | presented was about telling the story of our similarities in expressing ourselves
as social beings, as well as its connection to intangible heritage, our shared practices in producing
and exchanging textiles. At that point, | felt that the National Museum must be at the forefront of
raising questions on our modes of defining ourselves as belonging to a nation while promoting our
representation as broadly as possible.

The second edition of this catalogue for Hibla ng Lahing Fillipino is a testimony to our museum
audiences’ growing esteem for Philippine traditional textiles since we inaugurated the first of two
exhibitions in 2012 at the National Museum of Fine Arts in the Old Legislative Building in Manila.
When we moved it to the National Museum of Anthropology, we have included more objects and
fabrics, attracted more loans and donations, as well as increase in audiences. It is wonderful to
have a platform on which to make the National Ethnographic Collections more accessible to the
public.

This has been made possible through the support of Senator Legarda, the encouragement of
National Museum Director Jeremy Barns and the effort of our team from the NM Ethnology
Division and the Exhibitions, Editorial and Media Production Services Division. Finally, we must
thank the inspiration from indigenous communities for this project that need to be better
represented in projects such as ours. We hope that in continuing to engage weavers and crafts
persons in our exhibitions, we are not only promoting a more dynamic discussion with them and
our audiences. Like the vitality of the bond that textiles have enabled between generations and
between worlds, this project has run full circle for me and | am glad that our collective effort has
contributed to our nation’s legacy through traditional cloth.

vii
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Message of Senator Loren Legarda

Delivered on the Inauguration of the Permanent Textile Gallery of the National Museum
International Museum Day, 18 May 2012

It has been my lifelong passion to explore the indigenous artistry of Filipinos told through traditional
textiles.

I have visited numerous weaving communities all over the country. Beyond the intricate weaving
technique and fine embellishments we find in these garments, we discover cultural expressions and
visions of our history that have endured the test of time.

For our vibrant traditional textiles are revelations of Filipino’s indigenous life, reflections of our cultural
rootedness and symbols of our identity.

We are fortunate that at least over a hundred weaving centers and communities are still in existence,
keeping weaving traditions alive. But against a backdrop of a fast-changing globalized world, how do
we promote, preserve, and sustain the many weaving methods deeply rooted in the Filipino culture?

How do we support talented weavers, our culture-bearers, encourage them to continue weaving and
pass on their expertise to the next generation?

In 2004, Republic Act 9242, or the Philippine Tropical Fabrics Law, which | authored, mandated the use
of indigenous fibers for the official uniforms of government officials and employees, with the end in
view of strengthening the local fiber industry.

I am helping the National Museum organize the Lecture Series on Philippine Traditional Textiles and
Indigenous Knowledge, which started last March 2012. It aims to enrich the citizens’ knowledge

on tropical fabrics and the culture of weaving, and explore the local technology, adaptation and
innovations to perform and renew weaving customs. This will bring together indigenous peoples,
professionals, educator, students and decision-makers who can contribute to the enrichment of the
weaving tradition.

The Hibla ng Lahing Filipino is not only an effort to celebrate indigenous artistry through textiles and
provide more Filipinos the opportunity to discover priceless information about our heritage, but an
attempt to bring the challenge of nurturing our weaving traditions into the national stage, to a wider
audience.

I wish to thank all of you for joining me and the National Museum as we unveil a significant stride in our
shared desire of bringing our culture into full bloom again.

I invite you to take yourself in a journey, explore the similarity and diversity of our traditional textiles,
and be fascinated with the traditional skills that gave fruit to such artistic creations.

The task before us is to help our people value and continue our heritage. We must open doors of
opportunities for weaving communities. We must promote greater support for cultural enterprises and
creative industries of our indigenous peoples.

Let us make our people’s cultural identity a fundamental source of their socio-economic development.
And let our common vision and values weave us together as we seek to empower those who have given
meaning to our being Filipino.



Foreword to the first edition

JEREMY R. BARNS
Director of the National Museum

The initiative for establishing a permanent textile exhibition at the National Museum originated in 2010
through direct representations with Senator Loren Legarda, a very prominent advocate of indigenous

arts and culture who was in the process of actually envisioning an entire museum devoted to Philippine
ancestral and traditional fabrics. We managed to persuade Senator Legarda to commence a deep and
meaningful collaborative journey with us and, at what was conceived as an initial and pioneering stage,
help the National Museum to dedicate and curate a gallery for the purpose to which she was, and remains,
so passionately devoted.

As the Chairperson of the Senate Committee on Cultural Communities, and author or sponsor of numerous
legislative measures, such as Republic Act No. 9242 (the Philippine Tropical Fabrics Law), Senator Legarda
worked hard to combine advocacies which have since been embedded in various collaborations with the
National Museum representing, in this case, the common weaving practices, materials, processes and
designs that bind together the communities that represent and embody the vestigial heritage of our shared
patrimony as a nation.

The result is Hibla ng Lahing Filipino: The Artistry of Philippine Textiles, which has received a great measure
of acclaim from dedicated, interested and concerned individuals and groups—including Philippine Business
for Education, the Young Presidents Organization, the Intellectual Property Office-Philippines, Lady Lynn
Forester de Rothschild, Paolo Zegna, and Her Majesty the Queen of Spain. We at the National Museum were
urged to feature and remount the exhibition in a larger and improved space. After barely a year, and due

to public demand and expectation, the exhibition was moved and remounted in the Museum of the Filipino
People and was enlarged in scale, with upgraded and expanded displays, more comprehensive information,
and a wider array of showcased features and highlights.

The highly positive reception which the National Museum has received from this exhibition has focused on
some of recent principal elements, such as materials and technology (notably the piia foot loom and abaca
backstrap loom), large-format historical images of Filipinos at the 1904 St. Louis World’s Fair (courtesy

of the American Museum of Natural History in New York City) and modern, also large-format, images

of Filipinos in traditional clothing and accessories from our own collections and those of our local and
international partners.

Principal supporters in this seminal and pioneering undertaking, which has finally brought to light the
hitherto unknown or other otherwise obscure work and collections of the National Museum and other
government institutions and agencies in this important field, include the Office of Senator Loren Legarda,
the Fiber Industry Development Authority (FIDA) of the Department of Agriculture, the Philippine Textile
Research Institute (PTRI) of the Department of Science and Technology, and the Asian Center of the
University of the Philippines, with traditional looms obtained for preservation and posterity, through their
donation to the Filipino people through incorporation within the national collections in the custody of the
National Museum, by the Godofredo P. Ramos Foundation of Aklan, HIBLA of Davao del Norte, and the
provincial governments and city or municipal authorities of llocos Sur and La Union.

We express our great appreciation to the patrons, partners and stakeholders of the National Museum
and its exhibition Hibla ng Lahing Filipino: The Artistry of Philippine Textiles. The curator of the exhibition,
our very own and eminent Assistant Director and museologist-anthropologist, Dr. Ana Maria Theresa P.
Labrador, and her team of institutional and collaborating anthropologists, conservators, researchers,
designers and fabricators, certainly deserve prominent acknowledgement and our deepest thanks.



The support of our benefactors for this exhibition, and particularly the patronage which Senator Loren
Legarda has herself extended through the resources of her office and, far more significantly, through her
very personal intervention, has enabled us to make our institutional textile collection far more widely
accessible and, through public exhibition, available for the enjoyment, study and contemplation of the full
range of our general audience as well as students, scholars and specialists.

On the part of the National Museum, it is our hope that this beautifully illustrated exhibition catalogue
will extend even further our work in this direction of advocating awareness and appreciation of ancestral
and traditional textiles, and all the cultural heritage that they embody and represent, and at the same
time serve as a definitive reference for a public resource that we at the National Museum are privileged to
maintain and preserve for present and future generations of Filipinos, as well as our friends from around
the world.

Mabuhay ang ating ninunong hibla at ang pamana ng ating bansa!

Xi






Panimula sa Eksibisyon

Introduction to the Exhibition




Ito ang kuwento ng bigkis na nag-uugnay at nagbubuklod sa mga Filipino sa iba’t ibang
henerasyon na nagpapatibay sa pagkakakilanlan at sumasalamin sa iba’t ibang anyo ng
samahang panlipunan—isang kuwentong maihahayag sa pamamagitan ng habing tradisyunal
ng Pilipinas.

Tampok ang koleksiyon mula sa Pambansang Museo at mga kaagapay, ang eksibisyon

ay pinangungunahan ng mga materyales at teknolohiyang ginagamit sa paggawa ng

kayo. Galing man sa balakbak o hibla, ang pangunahing bumubuo sa mga habi ay sinulid.
Samantalang ang kadalubhasaan ng mga manghahabi ay hindi lamang tumutugon sa mga
pangunahing pangangailangan kundi nagtatanghal din ng kahusayan sa sining.

Ang magkabahaging ekonomiya ng paggawa ng tela at damit ay naglalarawan sa produksyon,
pamamahagi at pagkonsumo ng mga produktong habi sa buong bansa. Maaaring nagbunsod
mula sa pagnanasang maging malikhain at ang naiaambag ng lipunan at kapaligiran ang

mga bagong materyales, iba’t ibang kulay, palamuti at pagkakayari. llan pang maaaring
nagbubuklod sa iba’t ibang habi ay ang pagiging malikhain, likas na pagnanais na

maging makabago at hangaring makipag-ugnayan sa kapwa manghahabi gamit ang tela.
Katunayan, ang natatanging pagkilala sa mga habi ay karangalan na ring maituturing sa mga
manghahabi, namamahagi at pati na rin sa tumatangkilik ng mga ito.

Nakatutulong ang mga nabanggit na salik upang maunawaan ang pagkakatulad ng

anyo at disenyo ng mga habi sa buong bansa. Kung ang mga naunang eksibisyon ay
itinatampok lamang ang pagkakaiba-iba at iba’t ibang habi at manghahabi batay sa kanilang
pagkakakilanlang etniko o lokasyon, ninanais na maiambag ng eksibisyong ito ang paunang
pagsisiyasat at pag-aaral sa kanilang pagkakatulad. Kung susuriing mabuti ang pinagmulan ng
mga habi, totoong higit na may pagkakatulad ang mga ito at may nagaganap na pagpapalitan
ng disenyo at anyo, taliwas sa karaniwang ibinabahagi ng mga iskolar at kolektor.

Ang mga tradisyunal na habi na karaniwang sinasapantahang nagkukubli sa pagkakaisa ng
iba’t ibang pangkat sa Pilipinas ang mismong magpapakita ng pambansang pagkakakilanlan
sa pamamagitan ng mga sinulid na pinisi, binuhol at hinabi upang gawing tela. Sa mga ito
mababasa ang mga kuwentong sing-hiwaga ng gasa at sing-pino ng sutla.

Previous page (top to bottom, left to right): 1-Bagobo women. Kasaysayan ng Lahi, Manila. 1974. NM Collection. 2-Yakan
weaver. Basilan. ca. 1960. NM Collection. 3-Bontok weaver. Bontoc, Mountain Province. 1997. Ana P. Labrador Collection.
4-Manobo. Agusan del Sur. 2010. NM Collection. 5-Tau’t Batu child wearing bark-made clout. Palawan. ca. 1970. NM
Collection. 6-Mandaya weaver Benverita Banugan from Sitio Sangab, Barangay Pichon, Caraga, Davao Oriental during the
weaving demonstration at the National Museum. November 14, 2014. NM Collection. 7-Tausug textile. Sulu. ca. 1970.
NM Collection.



This is a story of the ties that connect and bind Filipinos and, across generations, reinforce
common identities and reflect many forms of social relationships—a story told through
Philippine traditional textiles.

Featuring the collections of the National Museum and its partners, the exhibition begins with
the materials and technologies used to making cloth itself. Whether originating from bark

or fiber, textiles comprise bound threads, and where expertise developed by weavers may at
the outset have responded to functional requirements, aesthetic considerations eventually
emerged as a hallmark of craftsmanship.

The shared economics of cloth and clothing illustrate the production, distribution and
consumption of loom products throughout the country, and both creative aspirations as

well as social and environmental spaces may have given rise to new materials, varied colors,
decorations and textures. Some factors that link different textiles include weavers’ creativity,
innate desires to innovate and conscious expectations of connections to be made through the
cloth itself. Indeed, prestige associated with textiles is traditionally conferred on makers and
distributors as well as patrons.

Considering these factors help in understanding similarities in textile forms and designs
throughout the country. If previous exhibitions and texts have focused on differences and
distinctions of weaves and weavers based on their ethnic identities or geographic locations,
this project provides a preliminary survey and study of the similarities of locally produced
textiles. In truth, there are more likenesses, exchanges and borrowing of designs and forms
in cloth than is generally acknowledged, and scholars and collectors of prized cloth may have
emphasized differences to a greater degree than the source communities themselves.

Traditional textiles that are normally regarded as concealing the unity of different peoples of
the Philippines may actually even reveal visions of a national identity through threads that—
spun, twined and ultimately woven as cloth—piece together stories as subtle as gauze and as
fine as silk.



8-Ifugao famlly ca. 1980. NM Collection.




Hibla:
Mga Sinulid na Nagbubuklod

Ties that Bind




Sa bahaging ito, tampok ang konsepto ng paggawa ng hinabi mula sa hibla, partikular ang
paggamit ng balakbak, bast, abaka at bulak. Batay sa koleksiyong habi ng Pambansang Museo,
ito ang mga karaniwang materyal na pangkayo ng mga nananahang pangkat sa Pilipinas.

Ang pagkakawangis ay mula sa magkakatulad na katangian ng kapaligiran, kasanayan,
pakikipagkalakal at pagtatangi, habang ang mga kapamaraanan sa paghahabi ay ibinabahagi
sa bawat salinlahi at bumabagtas ng mga pisikal na hangganan. Karagdagang naipapakita
ang mga ito sa mga talinghagang kaugnay sa produksyon ng hibla, pagkukulay, pag-iikid at
paghanda ng habihan.

In this section, concepts on making textiles from threads are featured, focusing on bark, bast,
abaca and cotton. Based on the textile collections of the National Museum, these are the most
common materials for cloth among groups inhabiting the Philippines.

Parallel features of environments, practices, trade and preferences have brought about many
similarities, as weaving techniques are shared from one generation to the next and across
boundaries. Examples of similarities are further indicated through metaphors associated with
the production of threads, dyeing, spinning, twining and preparation of the loom.

Previous page (top to bottom, left to right): 9-Tie-dyed abaca fibers at the center of Mandaya dagmay, locally known as bintok.
Mandaya weaving demonstration at the National Museum. November 15, 2014. NM Collection. 10-Cotton threads at the Baguio
Market. 1997. Ana P. Labrador Collection. 11-Untangling spun cotton threads. La Union. ca. 1970. NM Collection. 12-Tau't

Batu. Palawan. ca. 1970. NM Collection. 13-Weaver preparing the Bangar loom at the NM. 2011. NM Collection. 14-Spinning
cotton for spools. La Union. 2011. Photo courtesy of JS Santiago. 15-Spinning cotton for spools. llocos Sur. 2010. NM Collection.
16-Backstrap weaving. Bontoc, Mountain Province. 1997. Ana P. Labrador Collection.
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Previous page (foldout):

17-Areas of traditional and adapted fiber source cultivation and
use in the Philippines. See sources at the Bibliography section.

18-Yakan girl. Basilan | Yakan. ca. 1970. NM Collection.



19-Grade S2 fibers. Abaca. Fiber Industry Development Authority (FIDA). 20-Lanot. Dyed abaca
fibers. 22 cm. Capiz | Bisaya. NM Collection. 21-Tinagak. Knotted abaca fibers. FIDA.

Abaca is indigenous to the Philippines. Initially used for clothes and cordage material by the pre-
colonial groups in the islands of the country, abaca has since shifted to pulp for specialty papers

and nonwoven degradable materials, as well as fibercrafts. Philippine abaca industry is currently
one of the major earners in raw and manufactured fiber exports. Agencies such as the FIDA of

the Department of Agriculture have established and enforced standard grades based on strength,
cleaning resulting from the extraction process, texture, color and fiber length. For instance, Grade S2
is equivalent to excellent quality that is required for cordage, pulp and paper, fibercraft, handwoven
and nonwoven craft production.



Abaka

Ang mga hibla ng abaka ay hango sa pinutol na katawan ng halamang ito, hinihiwalay ang
pang-ibabaw na balumbon gamit ang matalim na bagay o kutsilyo, at binabatak mula sa
katawan gamit naman ang kamay. Binubuhol ang mga hibla para makabuo ng tuloy-tuloy na
sinulid na naaangkop sa paghabi. Lanot ang karaniwang tawag dito sa Kabisayaan, at sa mga
pangkat sa Mindanao gaya ng mga Mandaya. Minsan, yanot ang tawag dito ng mga Manobo.

Unang naitala noong 1573 ang paggamit ng abaka (Musa textilis Nee) sa Pilipinas ng Kastila
na si Kapitan Diego de Artiega bilang sinamay at tinampipi (Sievert 2009), at ayon kay William
Dampier (Blair at Robertson 1903-1909), hinahabi na ng nananahan sa Maguindanao ang
abaka noon pang 1686. Ayon kay Legarda (1999), kalakal-panluwas na ito bago pa man
dumating ang mga Kastila. Mula pa noon ay mahalaga nang hibla ang abaka sa kasaysayan at
kalakalan ng Pilipinas.

Nabanggit ni Padre Juan Francisco de San Antonio noong 1738 ang pagbayad ng mga
Tagabalooyes ng Agusan sa monarkiyang Katoliko kapalit ng pagtanggol ng mga ito sa

kanila laban sa pananakop ng mga kalapit-pangkat (Sievert 2009) gamit ang guinaras at
medranique—mga tela na gawa sa abaka. Ang medranique, tinatawag din na sinamay, ay
malagasang tela na una pang gamit sa mas makumpol na mga kasuotang gawa rin sa abaka, at
ito ang tumatayong kasangkapan sa palitan sa pagitan ng mga Kastila at Tagabalooyes.

Gamit din ng mga animistang pangkat sa Mindanao ang abaka. Sa unang bahagi ng ika-20 siglo,
binanggit ni Cole (1913) na humalili sa paggawa ng pantaas na kasuotan ng mga Mandaya ang
bulak dahil naging mas madali itong makuha sa mga libis kaysa abaka (Reyes 1992). Ginagamit
din ang abaka sa isla ng Panay sa parehong kapanahunan. Gamit bilang pansapin, pambalot

at pantali sa bulak noong 1800, bumubuo sa pangkalahatan ng telang pangkalakal ng Pilipinas
ang abaka (Legarda 1999). Maliban sa gamit nito bilang kayo, tinatangkilik din itong materyal
para sa mga pantali at pangmarinong lubid.
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Abaca

Abaca fibers are traditionally extracted from a cut trunk by separating the surface leaf sheaths
using a sharp object or knife and pulling them off the trunk by hand. The fibers are knotted

to form a continuous thread that would be suitable for weaving. Lanot is the general term

for abaca used by the Bisayan groups as well as Mindanao groups such as the Mandaya. The
Manobo sometimes also use the term yanot.

Abaca (Musa textilis Nee) in the Philippines was documented as early as 1573 by the Spanish
Captain Diego de Artiega as sinamay and tinampipi (Sievert 2009), and according to William
Dampier (Blair and Robertson 1903-1909), people living in the Maguindanao area were
weaving abaca cloth as early as 1686. Legarda notes that abaca was already being exported
around the region even before the arrival of the Spanish (1999). It has since been a historically
important fiber and trade commodity of the Philippines.

Fr. Juan Francisco de San Antonio in 1738 comments on the Tagabalooyes of Agusan who paid
tribute to the Catholic monarch for defending them from invasion by their neighboring enemies
(Sievert 2009), and which was given by means of guinaras and medranique—textiles made

of abaca. Medranique, also called sinamay, a gauze-like cloth which antedated heavier hemp
garments, became a medium of exchange between the Spaniards and Tagabalooyes.

Abaca was also found among the animists of Mindanao. In the early 20th century, Cole (1913)
mentions that availability of cotton from the lowlands substituted for hemp in the making

of Mandaya jackets (Reyes 1992). Abaca was also produced in Panay Island during the same
period. Used as lining and baling material for cotton in the 1800s, abaca comprised the
majority of the textiles exported from the Philippines (Legarda 1999). Besides its use as textile,
abaca was also the preferred fiber material for cordage and marine rope.
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22-Saging na ligaw/pagutay (Hanundo).
Musa errans (Blanco) Teodoro. Mt. Yagaw,
Oriental Mindoro, 1953. NM Collection.

A Musa species collected by anthropologist
Harold C. Conklin from the southeastern
slopes of Mt. Yagaw for the Philippine National
Herbarium.

23-Abaka. Musa textilis Nee. Mt. Yagaw,
Oriental Mindoro, 1953. NM Collection.

The Musa species for the abaka cloth,
collected by anthropologist Harold C. Conklin
from the eastern slopes of Mt. Yagaw for the
Philippine National Herbarium.



24-Spinning cotton fiber. La Union Province. ca. 1970. NM Collection.
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Bulak

Para sa kanilang paghahabi ng hablon, nagtatanim ang mga Hanundéo ng Timog Mindoro
ng bulak (uri ng halamang Gossypium) na tinatawag naman nilang burak. Hinihiwalay ang
mga hibla mula sa mga butong natuyo at ginagawang sinulid gamit ang manwal na suliran
na tinatawag na burungan. Ang mga sinulid ay kinukulayan gamit ang halamang tagum
(Indigofera spp.).

Binanggit ni Lane (1998) na kilalang nangangalap ng ligaw na bulak ang mga pangkat sa
bulubundukin ng Hilagang Luzon at Mindoro, ginagawa itong sinulid gamit ang maliliit na
suliran na pinaiikot ng kamay habang nakaipit ang hibla sa pagitan ng mga daliri ng paa.
Maraming dokumentong (Blair at Robertson 1903-1909) mula sa panahon ng Kastila na
nagsasabing ang bulak (kapas) ay itinatanim para sa produksyon ng kayo. Mayroon ding
pakikipagkalakalan ng mga sinulid na bulak at seda sa mga taga-Tsina at Borneo.

Umabot sa mala-industriyal na antas ang paghahabi ng bulak sa rehiyon ng llocos, kung

saan ang mga proseso mula sa paggawa ng sinulid hanggang sa paghahabi ay natutulad sa
natagpuan sa Borneo, Java, Peninsula ng Malay, Burma at malaking bahagi ng India (Foreman
1892, Bezemer 1906, Skeat 1901 at Raffles 1830). Parehong pamamaraan at kasangkapan ang
gamit ng mga Itneg (Tinguian), ngunit mas payak at luma ang mga ito kaysa sa matatagpuan
sa kalapit na mga bayan ng llocos.

Sa kasalukuyan, karamihan ng mga sinulid na bulak na pinanghahabi sa buong bansa
ay inangkat, prinoseso sa mga pabrika sa Maynila. Isa ito sa naging sanhi ng suliraning
pangkabuhayan ng mga manghahabi.
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Cotton

For their weaving, called hablon, the Hanundo of Southern Mindoro cultivated cotton
(Gossypium spp.), which they call burak. Seeds of the dried cotton are separated from the
fibers, which are spun into threads by means of a manual spindle called burungan. Spun
threads are dyed using the tagum plant (Indigofera spp.).

Lane (1998) comments that Northern Luzon highland groups and those in Mindoro have
been known to collect wild cotton and hand spin it into yarn on small spindles turned by
hand when secured between the toes. Many early chronicles (Blair and Robertson 1903-
1909) during the Spanish colonial period indicate that cotton (kapas) was also being
cultivated for cloth. There was also a considerable trade with the Chinese and the Borneans
in coned threads of cotton and silk.

Cotton weaving activities seemed to have reached a proto-industrial level in the llocos
region, where the processes of ginning, carding, spinning and weaving were, for the most
part, identical with those found in Borneo, Java, the Malay Peninsula, Burma, and a large
part of India (Foreman 1892, Bezemer 1906, Skeat 1901 and Raffles 1830). The same
methods and utensils are used among the Itneg (Tinguian), but these are simpler and older
than those found in neighboring llokano areas.

Today, most cotton threads used by weavers throughout the country are imported,
processed from Manila factories. This has posed economic difficulties among handwoven
textile producers.
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25-Burak. Gossypium cf. obtusifolium Roxb.
var. wightianum (Teod.) Watt. Mt. Yagaw,
Oriental Mindoro, 1953. NM Collection.

A cotton variety that may have been used
by the Hanundo, collected by anthropologist
Harold C. Conklin for the Philippine National
Herbarium.
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26-Capat (Itawes). Gossypium hirsutum L.
Tuao, Cagayan, 1980. NM Collection.
SRR

i mimen ol : A cotton variety collected for the Philippine
National Herbarium by Sister M. Rocero.
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27-Abongot. Male headdress (folded). Cotton, synthetic dyes and plastic buttons. 81 cm x 224
cm. Apayao | Isneg. NM Collection. 28-How the abongot is worn. Modified from Vanoverbergh
(1929:227, Figure 42).

Without a weaving tradition, the Isneg purchase textiles produced commercially and embellish them
with buttons, edging materials or torn pieces of cloth as appliqué. This particular piece of abongot is
an example of this practice.

17



29-Tu-put. Bag/pouch. Cotton, natural dyes and button. 25 cm x 22 cm. Kapinatan, Apayao | Isneg.
30-Tu-put. Bag/pouch. Cotton and natural dyes. 23 cm x 15 cm. Bubulayan, Apayao | Isneg. NM
Collection.

Such bags are used to contain the personal items of the Isneg. The cotton used to create the tu-put
was purchased from llokano traders. Isneg males may use this as purse and container for lime and
tobacco.
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31-Preparation of bark cloth. Palawan | Tau’t Batu. ca. 1970. NM Collection.
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Balakbalk

Ilang beses naitala ng mga Kastila ang pagkakaroon sa Pilipinas ng telang balakbak, tulad ng
salaysay ni Prayle Luis de Jesus noong 1622. Naging puspusan ang pag-dokumento nito ng mga
antropologo mula noong unang bahagi ng ika-20 siglo. Iminumungkahi na ang telang balakbak
ay nauna pa sa teknolohiya ng paghabi sa Pilipinas, laganap sa mga Negrito at iba pang
animistang pangkat sa Luzon at Mindanao. Karaniwang mula sa balete at iba pang puno mula
sa uring Ficus at Artocorpus, pinipilas nang maninipis ang panloob na kangkang, binababad, at
pinapalo. Batay sa obserbasyon ni Alfred Kroeber noong 1943, hindi nadudurog ang pinapalong
balakbak bagkus ay nananatiling buo at nakabukod ang mga hibla, samakatuwid ang pagiging
malambot nito ay isang katangiang likas na hindi makakamit dahil sa paghahanda lamang.

Binanggit ni Eric Casifio noong 1981 na ang katibayan ng katandaan ng produksyon at paggamit
ng telang balakbak ay batay sa malawak na distribusyon sa kapuluan ng mga arkeolohikal na
mga batong pampalo ng balakbak na may mga ukit ng iba’t ibang padron. May ilan namang
iniuugnay ang balakbak sa Neolitikong populasyon (Evangelista 2001 at Beyer 1948), ngunit si
Fay-Cooper Cole (1922) ang nakapaglarawan nito nang detalyado sa ginawa niyang pag-aaral
sa mga Itneg (Tinguian) ng Hilagang Luzon na gumagamit ng balakbak bilang liston at bahag.
Ayon sa kanya, matapos makuha ang nais na kapal, pinupukpok ito gamit ang kahoy o buto ng
hayop na karaniwang may mga pahalang na ukit. Malambot ang nagagawang tela, ngunit hindi
nito nakukuha ang kapinuhan ng tapa at kadalasang makikipot ang bawat piraso. Ang tapa

ay malalaking piraso ng telang balakbak na gawa ng ilang pangkat sa Polynesia, tulad ng mga
nananahan sa Hawai'i.
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Bark

The existence of bark cloth in the Philippines was intermittently recorded by Spanish
chroniclers such as Fray Luis de Jesus in 1622, and noted more frequently by anthropologists
from the early 20th century onwards. They suggest that bark cloth antedates weaving
technology in the Philippines, and was widespread among the Negritos and other animist
groups in Luzon and Mindanao. Made commonly from balete and other trees of the genera
Ficus and Artocorpus, the inner bark is stripped off in layers, soaked and beaten. Alfred
Kroeber (1943) observes that bark is rarely pounded into pulp, but retains distinct fibers, and
whatever softness that material possesses is due to its natural qualities rather than to the
preparation process.

Eric Casifio (1981) mentions that the ‘evidence on the antiquity of bark cloth production is
based on the distribution of widely-scattered archaeological sites throughout the islands

of stone bark beaters with grooves arranged in various patterns.” Others attribute bark to
Neolithic populations (Evangelista 2001 and Beyer 1948), but it was Fay-Cooper Cole (1922)
who describes it in great detail, referring to the Itneg (Tinguian) of Northern Luzon who used
bark cloth as men’s headbands and clouts. He notes that after splitting the desired thickness,
it is beaten with wood or bone mallets, which are generally grooved transversely. The cloth
produced is soft and pliable but it is not of the fineness of tapa and it is always in narrow
pieces. Tapas are large pieces of bark cloth produced among Polynesian groups such as those
in Hawai’i.
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32-Salugan. Bark. 18 cm x 27 cm. Mindoro | Hanundo. 33-Bark beater. Granite. Southern Cebu, ca.
1950.27 cm x 7 cm x 3.5 cm (I x w x h). NM Collection.

The bark beater, a specialized tool for the preparation of bark cloth, was fashioned from cylindrical
stone. Anthropologist H. Otley Beyer found this piece in Southern Cebu. More of these were found in
Sa’gung Cave in Southern Palawan. The salugan is an example of beaten bark that has been used as
mat sheet, and may have been possibly washed once due to its soft texture.
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34-Kabadden/kaboddin. Bag/pouch. Bark, cotton, wood and horse hair. 60 cm x
17 cm. Baler, Aurora | Bugkalot/llongot. NM Collection.

This bag is used to contain personal items of the llongot. Kabadden is made of
sewn beaten bark cloth and decorated with tassels.

35-Piece of beaten bark. Bark. 206 cm x 13 cm. Negrito. NM Collection.

Bark cloth is widespread among the Negrito groups in the Philippines. The National Museum
specimens of Negrito textile range from skirts, loincloths, belts and waistbands, all made of bark.
These were collected from the Negritos of Zambales (in Central Luzon), Cagayan (in Northern Luzon),
and Camarines and Polilio Island, Quezon Province (in Southern Luzon). As shown in this exhibition
and found in archival sources, other groups in the country also process bark as clothing.
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36-Rag. Loincloth. Bark and cotton. 18 cm x 223 cm. Palawan | Batak. 37-Namwan. Clout. Painted
bark. 16 cm x 214 cm. Palawan | Batak. 38-Namwan. Loincloth. Bark and cotton. 24 cm x 216 cm.
Babuyan, Palawan | Batak. NM Collection.

All three pieces are examples of the lower garments of the Batak males. Made of beaten bark, the
loincloths are trimmed with cotton balls and pieces of commercially-made textiles, while the clout
has been painted with geometric designs. Clouts are specific types of loincloth that is held up in the
wearer’s front and back by a piece of string or belt.
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39-Bado. Upper garment. Bark and cotton thread. 63 cm x 43 cm. Abra | Itneg/Tinguian.
NM Collection.

This piece serves as an upper garment to the Itneg. This bado is made of beaten bark and
embellished with embroidery, paint and cotton threads.
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40-La’mma. Upper garment. Bast. 51 cm x 40 cm. Batad, Banaue, Ifugao | Ifugao. NM Collection.

This piece serves as an upper garment to the Ifugao. The la’mma, worn by female Ifugao during
weddings and rice harvest, is probably made from the fibers of a plant related to the pol-og
(Triumfetta suffroticosa Bl. tilioceae).
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41-Preparation of bast fibers. Cambulo, Banaue, Ifugao Province, 2000.

Boiling the skeins of bast fibers in water to which wood ash has been added to further soften them
(Hamilton and Milgram 2007:128). Photo courtesy of B. Lynne Milgram.
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Bast

Ang mga Bontok at Ifugao ang tanging mga pangkat sa koleksiyon ng Pambansang Museo na
may mga kayo na mula sa bast. Bago pa ang malawakang kalakalan ng bulak sa mga libis noong
unang bahagi ng ika-20 na siglo, gamit na ng mga manghahabi ng mga kabundukan ng Hilagang
Luzon ang hibla ng bast mula sa lokal na puno ng mulberry (uri ng halamang Broussonetia) na
makikita sa mga lumang wakis ng Bontok na pambigkis at sinturon. Ayon naman kay Lambrecht
(1958), gamit ng mga Ifugao ng Kiangan ang pol-o’g (Triumfetta suffroticosa BI. tiliaceae) sa
paghabi ng mga pantaas na damit ng kababaihan na tinatawag na la’mma.

Ang mga hibla ay mula sa tangkay at katawan ng murang puno. Tinatanggal at pinoproseso ang
pang-ibabaw at panloob ng kangkang sa pamamagitan ng pagkudkod, pag-anlaw at pagsapi
para maging hiblang panghabi. Pagkatapos nito, gamit ang backstrap na habihan, ang mga
hibla ay ginagawang kumot, saya, bahag, tsaleko, at bigkis. Bago ang taong 1900, karaniwang
gawa sa bast ang mga kasuotan, ngunit ngayon, ayon kay Milgram (2007), nakalaan ang mga
ito para sa mahahalagang okasyon. Sa kasalukuyan, muling binubuhay ang produksyon ng bast
para sa mga turista.

The Bontok and Ifugao are the only groups from the collection of the National Museum with
textiles made of bast fibers. Before the widespread availability of lowland trade cotton in

the early 20th century, weavers in the highland regions of Northern Luzon used bast fibers
extracted from local mulberry trees (Broussonetia spp.), which can be seen in the old type of
Bontok wakis that is both a girdle and belt. However, the Ifugao of Kiangan, as Lambrecht
(1958) notes, used pol-0’g (Triumfetta suffroticosa Bl. tiliaceae) to weave the upper garments
of women called the la’mma.

Fibers are obtained from the stems and trunks of young trees, where the outer and inner layers
of bark from the trunk are removed and processed into fibers for weaving through scraping,
washing and plying. These are then woven into blankets, skirts, loincloths, vests and belts on
backstrap looms. Before the early 1900s, garments of bast fibers were commonly used, but
today, according to Milgram (2007), they are reserved for festive events. Their production is
also being revived for the tourist market.
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42-Wakis/wakes. Girdle. Bast. 106 cm x 5 cm. Mountain Province | Bontok. NM Collection.

The wakis is a belt, girdle and accessory that secure the /ufid (a rectangular wrap skirt) by winding
it around the waist several times. This particular wakis is made from the bast fibers of the local
mulberry tree (Broussonetia spp.). The fringes on both ends are also made from the same material.
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Other fiber sources
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43-Kapok. Silk cotton tree. Ceiba pentandra
(L.) Gaertn. Dumainao, Zamboanga del Sur,
1985. NM Collection.

Kapok is also processed as fiber and textile by
various groups in the country. This specimen
was collected for the Philippine National
Herbarium by Sister F. Aragon.

44-Ramie, |locally called dami in Ifugao.
Boehmeria nivea (L.) Gaudich. Banaue, Ifugao,
1963. NM Collection.

Ramie is also known as a source of cloth fiber
in the country. This specimen was collected
for the Philippine National Herbarium by
anthropologist Harold C. Conklin and Ifugao
local Buwaya.



45-Bastos. Coarse pifia fibers. 46-Liniwan. Fine pifia fibers. 47-Decorticated pifa fibers. FIDA.

The pifia fiber is extracted from the leaves of the pineapple plant (Ananas comosus (L.) Merr.). Fibers
from the variety Red Spanish is preferred and deemed ‘excellent’ for hand-weaving. Hand-scraping
and decortication are the methods of extracting the fibers; coarse and fine fibers are separated when
hand-scraping is used, while these are mixed when the decorticating machine is used. Hand-scraping
is done in Palawan and Aklan, which is the center of the Philippine pifia fiber industry.
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48 and 49-Sinamay. Wraps/shawls. Pifia and silk. Arevalo, lloilo. NM Collection.




50-Cocoons. 51-Spun silk. 52 and 53-Silk yarn. FIDA.

Silk is considered as the strongest and the lightest fiber. It is produced from reeling or unwinding
the cocoons spun by the domesticated silkworm (Bombyx mori) that feeds solely on mulberry
leaves (Morus spp.). This involves drying the cocoons, cooking selected dry cocoons, and reeling
and re-reeling of the raw silk fibers. In the Philippines, cocoons are produced in the Cordillera
Administrative Region (CAR), llocos Region and Western Visayas.
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54-Pifia cloth. La Herminia House of Pifia, Kalibo, Aklan. Gift presented to the NM by the Godofredo
P. Ramos Foundation, Inc. 55-Silk cocoon fabrics for male upper garment (barong). La Union. Gifts
presented to the NM by former San Fernando, La Union Mayor Mary Jane C. Ortega.

These samples of silk cloth were woven using fibers from the Sericulture Research and Development
Institute of the Don Mariano Marcos Memorial State University in La Union. The pifia cloth is woven
from pineapple leaves processed into fibers and woven on an upright loom especially developed for
those thin, fine strands.
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56-Embroiderer from the M.R. Rivera Embroidery in Lumban, Laguna. 2011. Ana P. Labrador
Collection. 57-Closeup of the work of hand embroiderer Marilyn Tobias. Barangay Primera, Lumban,
Laguna. 58-Machine embroiderer Luisa Fuentes. Lumban, Laguna. 2016. NM Collection.

Embroiderers of Lumban in Laguna are sub-contracted based on orders for the more popular designs
that are kept in stock. They work on pure pifia, pifia-jusi and pifia-cocoon cloth that mostly come from
Aklan. While the value of hand embroidered cloth is higher compared to machine embroidered ones,
machine embroiderers earn more, an issue which is common among different textile-related crafts in
many parts of the country.
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59-Bontok weaver. Samoki, Bontoc, Mountain Province, 1997.

Carolina Chopen Yawan (b. 1922 - d.2014), better known in Bontoc lli as K